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The "Incredible String “Band 


Let’s begin at the beginning: Robin Williamson and Michael Heron are The 
Incredible String Band. What makes them incredible? alas, what makes them 
a band? The Incredibles were born out of Clive Palmer’s Incredible Folk Club in 
Glasgow, in 1965. The band then consisted of Robin and Clive, who, as a duo, 
became one of Scotland’s most popular folk groups. That year, Mike joined the 
group, adding his own talent as a songwriter to Robin’s, as well as his skill with 
the guitar, sitar and harmonica. Among them, the ISB accounts for an oud, flute, 
pennywhistle, gimbri, mandolin, violin, banjo, tamboura, organ, finger cym- 
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bals, harp, duleimer— and a bucket of water. 

Originally, their repertoire consisted of Uncle Dave Mason songs, and jug 
band tunes. Slowly, original material began seeping in until the balance was 
reversed, and the “new material" was put down on their first Elektra dise in 
June 1966. Shortly after the release of the album, two members of the group— 
Robin and Clive, split for Morocco and Afghanistan respectively. Upon Robin's 
return, he and Mike resumed singing as a duo —which is how it's been ever since 
—making their first appearance outside their native Seotland in November 1966 
with Judy Collins and Tom Paxton at Albert Hall in London. 

The name, The Incredible String Band, evokes nothing so much as 1930s 
fiddle-and-banjo music, with none of the sure-fire mythology and glamour of 
contemporary rock or engaged folk. And there are only two people — what kind 
of a band is that? 

The mixture of styles seems impossible to believe: pop, folk (both English 
and American), rock, blues, calypso, children’s songs, and Far Eastern music 
are there in all of their splendor without pretentiousness—and not one ata time 
but all together. Somehow, Williamson and Heron, like Bob Dylan in “John 
Wesley Harding,” have captured the secret of achieving genuine complexity 
through a seeming simplicity. Their songs retain the magic, innocence, and 
radiance of technically brilliant and gifted children who have had no formal 
training and to whom the world is brand new and full of wonder. They know no 
rules; their sophistication is innate; they can do anything, mix anything, to 
gain results, and, because they are such naturals, their work will have unity not 
so much through any academic formalism as through a burning personal vision 
of the way things are. 

Mike Heron and Robin Williamson look like minisingers or minstrels—like 
they belong to the strange assortment of instruments they play. Often, they are 
accompanied in their appearances by two girls, who dance while they sing. 

It’s difficult to get Mike and Robin to talk about themselves, as they are so 
caught up in timelessness, they refuse to be pinioned by today’s remarks. They 
take exception to their love of grass and water—flowing water — simple natural 
elements which they return to the world through the magical transformation of 
their music. 

“Magical,” *ineredible"— elusive descriptions, perhaps. All the better to 
get you to listen first hand to the wealth of beauty, whimsy and aura of fantasy 
The Incredible String Band creates. 














































































































































































































































































































































































































cA Il Introduction The Incredible String Band must certainly 


be the most original and creative group on 


e the musie scene today, and it was a fasci- 
“To (he cMusic Qf (he nating experience for me to work on this col- 
lection of their songs. It gave me the occasion 
e ncrêdi ble Strin g CBa nd ^ explore and discover both the whimsey and 
e profundity in their music, and it was well 
worth the effort. Now I find myself humming 
by "Happy Traum snatches of one song or another, and when I 
sit down to plunk at my guitar, phrases come 
out that make me realize the extent to which 
these songs have penetrated to my musical 
consciousness. 


Like all good folk music, their material is 
loose and largely improvisational, and there- 
fore difficult, if not futile, to accurately trans- 
mit to paper. I have written out the songs the 
way they are sung on the record, knowing 
full well that a recording only captures one 
performance, and that at any previous or 
subsequent performance the same song would 
sound quite different. So, as with any music 
of this kind that is captured on the printed 
page, it can only be freed by the singer who 
picks it up and gives it new life. 


This holds true for the instrumental arrange- 
ments as well. The String Band uses a fan- 
tastic array of musical instruments to endow 
their songs with the color and vitality that 
has come to be associated with them. Whis- 
tles, pipes, gongs, gimbris, ouds, sitars, and 
drums of all kinds are used with the more 
usual guitars and banjos to give each song an 
accompaniment with a life of its own. In lis- 
tening to any given song, we hear the instru- 
ments as an integral and inseparable part of 
the song’s meaning. 


In transcribing this material, I have taken 
only one of these instruments, the guitar,“ 
and used it as the basis for the written ar- 
*In a few songs, the piano or organ was such an integral 


part of the accompaniment that we have added a keyboard 
10 part for those who want it. 
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rangement. The guitar, first of all, is the 
most widely known and used of the folk in- 
struments, and therefore I felt that arrange- 
ments for guitar would be of the most use. It 
is also one of the few instruments for which 
a fairly consistent system of tablature has 
been devised, so the arrangements can be 
played with a minimal amount of musical 
knowledge. (Can you see writing out tabla- 
ture for pan pipes?) Finally, the guitar is 
versatile enough in its many sounds and 
styles to enable the player to approximate 
the sounds of many other instruments, and 
at the same time provide him with a solid 
basic accompaniment. 


I have tried to capture, with the guitar, the 
essence of the arrangement as played by the 
String Band. Sometimes this meant tran- 
seribing.an entire introduction or break; at 
other times only the suggestion of the strum 
or picking pattern used. I have made mention 
of special bass runs, guitar lines, etc. when 
they are outstanding in an arrangement. 
Many unusual tunings are used, and these 
are also noted, along with any new chords 
that it would be necessary to know. 


Robin Williamson and Mike Heron use a va- 
riety of guitar styles and techniques. In one 
song a flat-pick is used, while in another it is 
a fingerpicking or blues style; sometimes 
they make use of strong rhythms and full 
chords, at other times just a single-string 
melody to complement the vocal line. 


The capo is used frequently, and is an inte- 
gral part of the sound of a particular guitar 
part. For instance, a song can be played in 
the key of E in its regular position, or it can 
be played in C fingering with the capo on the 
fourth fret. Both will be in the key of E, but 
each will have a distinctive sound. I have 


made note of this where it occures, and have 
indicated the chord in its actual key, while in 
parenthesis I have added the chord position 
to be played with the capo at the correct 
fret. In this way, one can play right along 
with the record, getting the same sounds as 
the String Band. 


Note on reading the tablature: 


The guitar tablature provided here is a sub- 
stitute for (ora supplement to) the standard 
musical notation. The six lines represent the 
six strings of the guitar, with the bass E as 
the bottom line. Ẹ 











m»oco 


The number on the line is the fret at which 
the left hand finger stops the string. Thus, a 
C chord would be shown as 


i 


Two notes tied together with the letter H in 
between indicates a “hammer-on”’: 





| 





P is a "pull-off" (left hand pluck) : 


La 





S is a slide from one fret to another, or to a 
fret from an optional point below it: 


"n 


~ indicates a “choked” or “slurred” note, 
produced by stretching the string with the 
finger that is fretting it, thus raising the 
note, making a whining blue-note effect. A 
note can be raised a half tone or more this 
way. 
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Occasionally it is necessary to notate which 
right hand finger picks a string, and these 
are designated by the letters T (thumb), I 
(index), M (middle) and R (ring). 


Robe 


Edua burgh 


A small arrow indicates the pick direction. 
A downward arrow (1) isa stroke across the 
strings from the bass to the treble; an up- 
ward arrow (1) indicates a pick stroke from 
treble to bass. 
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“Blues *For (he Muse. 


TUNING: EADGBE 


ROBIN WILLIAMSON 


Flat-pick rhythm: 





I wake up in the ear - ly when I see my 





Copyright (O 1967 By Paradox Music, 
A Division Of The Dyna Corporation, Ali Rights Reserved 

















ue 
dreams a- way, And I think a- bout leav - ing but. re- 
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main for the day. Oh, glor - y but I 


























just stay blind, Think a- bout my lov - ing, yes, 








some of the time._— I want to be ea - Sy, Ain't it 








hard like they say 





And most — an-y morn - ing, most an - y morn - ing, I 






































say it's all but - ter flies, don't let your dreams get 
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'Cause he 


your eyes, but Or - phe- us made the sun rise, 


in 














S0 — 


sings — 


She 


to  play.——— 


how 


knew 








the sweet 


Called 





+: -— 


She's 


mem 





And she 





can't seem to 


just 





ea 


her my 


call 


I 


- er, 


flow 


my 


is 





ial, 


Spec 


low 





She's a 


ho - ur. 








e 


that's 


Ba - by, 
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you may moan, — you may pass your life so gay ,— 








Sure - ly going to have to meet your leav - ing day. 


Well she sings like the sea-shore 

Tonight I'm going to ride on your see-saw 

I will call up the Angels if they have a little word to say 
And I think I'll try cloudwalking 

It's just my fear you see here talking 

And it's just the guitar singing 

And I have to let her have her way. 


(to the melody of the Chorus: "She sings so fadey. . . 
enough for me" 
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Che Hedgehog’s Song 


TUNING: OpenF CFCFCF 


MIKE HERON 


Guitar Introduction and break (played between verses) 























C(Bar VII) Bb(Bar V) F(Open) Bb F 





I'unmot-- the— kind to com-plain that I nev-erhad a girl to love,— 





Man-y fine girl I tried hard to know, But I think I nev-er tried e- nough. 





F C 
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mg 


think - in! what could be wrong,— (Half spoken) When this fun-ny lit -tle hedge-hog comes 


F C F C F 


EE EGENT 
(e ee poo N 





vun-nin' up to me, And he starts out to sing me this Song;. 
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Chorus 





know all the words and you sung all the 








notes, But you 








I can tell by the 





sad-ness in your eyes, That you  nev-er quite learned the song. . (Interlude) 


Every day when the sun go down, 

And the evening is so very still, 

Many fine girl I've held in my arms, 

And I hope there's many more that I will; 

But just when everything is going fine 

And absolutely nothing is going wrong, 

This funny little Hedgehog's always around 
And every time he wants to sing me this song. 


Chorus. 


One day when the moon was full I thought I might settle down; 
Found myself a pretty little girl, 

And I stopped all my running around; 

But just when the preacher come along 

And he's just gonna pop on the ring, 

This funny little Hedgehog comes running down the aisle 

And I don't have to tell you what he did sing. 


Chorus. 


I'm not the kind to complain, 

That I never had a girl to love; 

Many fine girls I've tried hard to know, 

But I guess I never tried enough; 

But now I'll be looking all my days, 

And it isn't just me I got to please, 

There's this funny little Hedgehog 

Who's always around, 

And the only words he ever sings to me are these. 


Chorus. 
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- Chinese ‘White 


TUNING: EEBEBE 


To play with record, Capo I. 


Guitar Introduction (with Gimbri on record) and Interlude MIKE HERON 





pet - als of the morn - ing; It shows to them the 





birds sing-ing just be - hind the dawn-ing. Come 


A(Bar V) E 





dip in - to the cloud cream, lap - ping; 
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will lay me down with my arms  'round a 





will your mag-ic Christ- mas tree be shin 
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2. Climbing up these figures 
The sun is tugging at my shoulder, 
And every step I take 
I think my feet are getting older; 
I see the crystal dreams unfolding- 
I can't keep my eyes on the book because it's mouldring. 


Chorus 





rain-bow, 


round. ? 
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"First Girl of “Loved 


TUNING: DGDGBD 


ACTUAL KEY: F 
To play along with the record 
tune entire guitar down one 


whole step. 
Free strumming with flat-pick. 
G B56 
ROBIN WILLIAMSON 


12th fret 3 12th fret 2 













First girl [Lm loved, . Time has 
ET 
F6 
9th fret 1 Bm 
1 
10th fret 1 9th fret 
4 4 
y ge Eu c ENEE e 
SY ` SRR EE 
o I will sing you this sad good - bye song, When 
Cmaj 
5th fret 1 D7 
Al 3rdfret 
stret fE 1 
4 
| —  i pn—— 3 
Keel ne eee Sa ee seque cel cenae 
et EE KEE We, EE a Deeg, E 


I was——  sev-en - Teen, I used to know .— you.— 


ll Ee —-—.— - a AE em 
EE A EN SS EE ARE EES REL, UMEN Eee 





Well, I have-n't seenyounow, since man-y'sthe short year. . 





And the last time I Seen you, you said you'd joined the church of 


Je - sus, But me, I re- mem-ber your long red 


26 


Copyright ©1967 By Paradox Music, 
A Division Of The Dyna Corporation, All Rights Reserved 








faces as I 


our 


in 


8th fret 


10th fret 


12th fret 


Chorus 








3 


had to grow; 


just 





to know, 


you 


want 





to go; 


had 


just 








A(Bar II) 














, andall;. 


and car 


-ried, now, 


mar 


prob- a -bly 


re 


t 


And you 

















D(Bar VII) 


to 


in - 


turned 


And you 
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Well, we parted so hard, 

Me rushing ‘round Britain with a guitar 
Making love to people 

That I didn't even like to see. 

Well, I would think of you, 

Yes, I mean in the sick sad morning 
And in the lonely mid-night, 

Try to hold your face before me. 


Chorus 


Well, I want you to know I just had to go; 

I want you to know we just had to grow; 

And you're probably married now, kids and all, 
And you turned into a grown-up female stranger 
And if I was lying near you now 

I'd just have to fall. 


Well, I never slept with you, 

Though we must have made love a thousand times, 
For we were just young - didn't have no place to go. 
But in the wide hills and beside many a long water 


You have gathered flowers - and they do not smell for me. 


Chorus 


Well, I want you to know I just had to go; 

I want you to know we just had to grow; 

So it's good-bye first love and I hope you're fine. 
Well, Ihave a sweet woman, 

Maybe some day to have babies by me - she's pretty, 
Is a true friend of mine. 


I would-n't be here at 


ali, = 





Cousin Caterpillar 


TUNING: D G B E 
T T 1 





MIKE HERON 


Guitar Introduction and Picking Pattern Á 
D 








































































































My cous - in has great chang - es com - ing One day he'll 
G D 3 
wake with wings. 
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do do dah, do do dah, 





do do dah, do do dah, do do dah,— do do dah,—— do do dah! 


Cous - in Cat - er- pill - 








pairs of__ legs for you. 


























Well, all. . that I can. Say, Is 


Strum: Bm Z Á Cé 7 























help some way, 





To pull my lit- tlebod - y a - long, 


go EF FE 




















Pull my lit - tle bod - y a- long, — Well, first I 





did- n't know 





and I love what you do— Come on 


Cousin Caterpillar, white and silky threads for you 
Cousin Caterpillar, can you tell me what they do? 


Well, all that I can say 
Is that they seem to help some way 
To pull my little body along. 


Well, first I didn't know their use 

But worrying you only lose 

So I said I love you and I love what you do 
Come on, do your thing. 


My cousin as you see 

Takes his changes easily. 

O happy we 

Could we take each change so easily. 


Then all that we could say 
Is that it would seem to help some way 
To pull our little bodies along.... etc. 


do your thing. 


their 








(die “Eyes Of ‘Fate 


TUNING: EADGBE 


ROBIN WILLIAMSON 





Oh, whovcan see in—— the eyes of fate? 








All life a - lone in it's chron-ic pat - terns— 








Ohs— swan, let me Hy you, tothe land of no winds blow-ing. 





I know noth-ing, and know that I know noth - ing: —— 





Al is in the eye, and in it's blinks of seeing. So 


just like the 
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Guitar break. 















































Or - y, Oh. 





2. Allrivalry and opinion still cast their wild spells; 
Effort and contrariness change the directions of time. 
The lion still growls in your hollowness; 
Please, let's be easy, please, let's be friends, 
Watching and learning like small children 
Till out of the morning is growing the strength of the day. 























Little Gloud 


TUNING: EADGBE 


ACTUAL KEY: E. 


MIKE HERON 


Capo IV and play in C position. 
(Chords in pavanthesis.) 





late the oth- er night, 


Lying a-wake, 


B7(G7) E(C) 








was a lit- tle cloud, 


I looked up, it 
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bove me a tremb- ling; 


* Small notes are harmony. 
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A(F) E(C) Boom ` EICH 





from which a gold String was dang - ling; 





You know, I gave the stringa lit - tle pull, just to see 


E(C) B7(G7)  E(C) 





what was on the oth - er end. Just then a voice come 





down to me, says, "Hey, now, don't you want to be my friend and 


* B7(G7) E(C) B7(G7) E(C) 












EE, ee EE EE ZE: Ee, a EE, EE EE aS) eS EE 


4 [24 inane, 
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float with me to dis - tant lands won - drous and fair; 





Float with me to dis - tant lands won - drous and faire 


A(E) E(C) B7(G7) A(E)  E(C) 





Ya-ta-ta -ta-ta - ta ta-ta-tow - tow ta - ta - tow - tow tow - wow 


A(F) E(C) B7(G7) E(C) 





* Small notes are harmony. 
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“Dandelion “Blues 


TUNING: EADGBE 


To play with the record Capo IV. 


ROBIN WILLIAMSON 








She moves soft 





won - der her 


not 


Per-haps you do 


game. 


you in the 


pulls 


Music, 
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E(C) ` B(G) E(C) B7(G7) E(C) 











You'll fol - low her on out the 





B(G) E(C) G$7(E7) A(F) 





























make it —— la - Zy, That's the way— to go. 





Do be-lieve it's ea - Sy don't ev - en have to try 


2. You may lip your flute or pick your strings to hear the music grow, 
Maybe you'll stand by a while, it all comes through you so, 
Just maybe you will hit magic sounds that call you to your heart, 
And gently you will follow down and view yourself apart. 


Chorus. 


3. If when the moon's a toothy smile you meet a whirling wind, 
Whirls you clear to nowhere and forgets where you came in, 
There is no call to worry, or be sorry that you came, 
You may laze along there for a space, oh buddy and then come back to your name. 


Chorus. 
4. Now, if your man gets busted and you hope to go his bail, 
Suppose you cannot borrow money, you may go to borrow the mail, 
Yes, if your man gets busted and you hope to go his fine, 
You may laze along to the judge's house, sweet woman, and set it on the line. 


Chorus. 
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Way Back In the 1960's 


ROBIN WILLIAMSON 


Guitar Introduction 





I was a young man back in the nine - teen six - ties, 





Yes, you made your own a - muse-ments Lem, == 





el was hard,. . And I mean we... still used. . the wheel, 





But you could sit down at your ta - ble and eat a real 
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and I can't ev-en un-der - stand you when you try to talk 





Bav mtis name- was Bob Dyl - an. 


2.* His name was Bob Dylan and I used to do gigs too, 


Before I made my first million. 

That was way, way back before, before wild world war three 
When England went missing 

And we moved to Paraguayee. 


Chorus. 


Well, I got a secret and don't give us away 

I got some real food tins for my 91st birthday 
And your grandmother bought them 

Way down in the new antique food store 

And for beans and for bacon 

I will open up my door. 


Chorus. 


Well, I was a young man back in the 1960's. 


dé 


* Last line of chorus is first line of verse 2. 



































Witch's “Hat 
TUNING: EADGBE 


| ROBIN WILLIAMSON 


Guitar Introduction 


TB EN 

p —— — 
ee Gee ee DEE EE ES 
pc. Ss" Pee [——— Iesel 





plac - es where the moss grows green, Color - ed shells 





jan --gle to- geth - er, The wind is cold, the year is old, the 
Dm 
A Bb Am Rhythm / / / f/f d A d d 





trees whis-per to-geth-er, And bent in the wind they lean. 





La la la la la la la la la la la la la, lalala la la la la la lalala la lala, 
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LA CAESA AP iul. g xc 










| ———————— E E E —G 7  ÀMÁ, —— I. pe -—-— ae. I1. 5 —— NM. NE $ E 
XS Sa — N—a I 0o TEE Fee Eeer ed Ee Ee ee Kee EE e E e ed E e ee 
EE E EE pen E De Eeer EH Ee eT Ze" ` Feis Ee fee E e ` Zë ee EES Vie FE db Wee Related DAI e 
2 eg Eed Ke EH EE E e Kee Jee E i Jet" Een eg — SE EE EE | E.R A Rane 


lala la la la lala la la la la la la la, lala la la la la la la la la la, 


£o Xr ro x Z o 4 doy qa o4 CI f T. 





la lala la, la la la la la la la la la la la lala la, la la la la la. 








Next week a monk - ey is com- ing to stay. Hmm 








I was a witch-es hat, — Sit-ting onher head like a par-af-fin stove, 






——————— /HÁ po aS, e RUN eS (i) Fee | 
Sc Ee md 5 [| BEE, EE E ee ee Ee KE Deeg DEE EE pen Ee ee E 
(Ee EA e DEE EE Dee eee Tag EN een Deeg camem eegend tue [.— een ees ett 





Id fly a-way and be a bat. Cross the air I would rove..— 


G D G 












D ae EE) Ee Dë Ie EE EE Eed Ss) 

-M p e G o EE, _ a 

d pvc 4 2) — ii. di ee ES o—-—————AÀ———T— sq v eirca c 
Ce a eS. EE) sema. ip SU PRU. mae a EE ee eee 








Step- ping like a tight rope walk - er, Put - ting— one — foot 





af - ter an-oth - er wear - ingblackcher-ries for rings. 
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Che “Mad “Hatters Song 


TUNING: DGC FAD 
and play chords in parenthesis. 


tune guitar down one whole tone 


To play with record 


ROBIN WILLIAMSON 


Guitar Introduction 





(Improvise around this pattern during Part I of song) 


Dm(Em) 





how could you 


spring 


seek-ers of 


Oh, 





in 


of rid- dling rea- son 


time 


a 


con-tent- ment In 


not find 





a- lone it's sure that 


joke of fate 


By the 


the blind? 


land of 
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as the loved hand leaves you, you clutchfor theslip-stream the real-ness to 





do: what you Re, — — do what you like, do whatyou like, — 


G(A) C(D) 










^ Leg 

C SE BARE, EE GE I EE EE E E e ebe Fees ER 

ee DI ee E e D PE E E EE Elec ESO 

VE EH dE EI EE DEE FE —-—-——-—-X— — EE EEN ee e) e) ee ee ee eer es Een Wr 

ege, eg mees Jo A ema Ee WE enge DEER cei. SE ES EE E ENEE e NE MNT WE, EE E LE E 
d 


] L 1 


do what you can, . do whatyoucan, live 'till you die. 








do what you like, 












geen eg pn BS pt en BERI ven nens cenas DESEE e co Gen EE oe en 
[LL 
| a 97 g 9 g 9 g | 


la A, 


4 ——l 
VU — 4 9 49 g E g e d4 a 9 e i 








For Je-sus will stretch out his hand. noms —— more. — 











Oh,— would that 








D7(E7) G7(A7) D7(E7) G7(A7) 





And if you cried you know you'd fill a lake with tears. 


D7(E7) AT(B7) 





Still would-n't turn back the years, sincethe cit- y has took you 


D7(E7) G7(A7) D7(E7) 





— Those oth - er peo-ple that I knew that have 
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A7(B7) E D7(E7) D(E) 





eith - er fell or fal-tered, Mad Hat- ter's on my mind. == 
G(A) F(G) 





| ee Pro- me - thi- us. the 





prob - lem child.  J. still jug - gling with his —— brains, gives his 





limp - ing leo -  pard's vis - ions to__ the mis -er in. . his. veins, with- 





in the ruin- ed fac - tor-y The  nor-mal soul. in - sane, As he 





Csus.(Dsus.) C(D) Bb(C) C(D) Bb(C) C(D) 


sets the Sky be - neath his heels and learns a- way. . the pain. 

















V (Suggested finger picking patterns) 


- out 


with 





Em(F#m) Em7(F#m7) 





- cher, and my 





the ar - rowed 





ar 





Danc - ing 


lov 






Am(Bm) 


is 





the 


G(A) 
the dark 





ar - cher, 


the 
night; 


am 


of 


- ters 


daugh 
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move - ment af - ter the clear ee e 


C(D) Bm(C £m) Am(Bm) D(E) 








time, Hooked by the heart = to the 








I will set my one eye 








shores of the blind. 








AT 








My Name Ts “Death, 


TUNING: EADGBE 


Capo III and play chords 
in parenthesis. 
ROBIN WILLIAMSON 


Free rhythmic strumming 
Cm(Am) 











I am the ques - tion that can - not be an - swered, 





Eee eS E 
yl rr 8 ——OÓ— N eee 
EE EE 3 

(EE EE EE E A E 


small are the gifts of my  ser-vant the sol - dier, For 








you = Begg c And you 
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live — 


Eb(C) Bb(G) Eb(C) Dm(Bm) 3 





must— come with me. You must come— with —— 


Dub. 


a 





few short years —______ more. 


Oh lady lay your jewels aside, 

No more to glory in your pride. 
Tarrying here there is no way, 

Your time has come that you must away, 
And you must come to clay. 


(To the melody of "My name is Death"... 
You must come with me.) 
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“Koeeaddi (diete 


gins. 





den fair; —— 





chan 


ROBIN WILLIAMSON 
G6 


gar - 





e- ver 
the 


in 
o-ceanthat on- ly be - 





plant - ed 





wind, 


re - volve__— 





sheer —- 








cards 
sand is un-trod-den, the 


of the 


na - tur - al 
seed-ed else - where. .— 


- 


set - ting your foot where the 


TUNING: EADGBE 
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Reserved 
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the 
and 

























a os gi 
EI 33 "EN E 
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42 
e n 
Ka S E 
Lu 
p d 
> o 
E: a hus E 
KE zi dH 
E SE z 
Ka n 
E: a d 
o 
Lu 












Sbmgt 
by 
a 








main 






night, 
lived up 






stub - ble - ly 
me 


doors — 
bus - y 


go - ing 
gave 





at 
ters 





grin. 
Hap- py Val- ley 











post - man's 
min - is - 


cur - tains 
peo - ple 
Thomp - son 
on 





house where the 
Gm 





stub - ble - ly 





to 


on the 
Sus 


to the 









gers 





[oum 


Say hel- lo 
Mis - 
Var- i- ous 


fin - 
B5 
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there was a tent you played cards with the sol- diers in.— 





"Don't wor-ry we won'tsend an- y - one af- ter you," they screamed. — 


P Se TE a 

ER 28 — WW —RMHÉEmz—l—— O 
Co WE DEE EE E GE PE IE] E geg issu 
COIT ES KEE SR KEE DEEN REST 





cross the mourn-ful morn-ing moor mo -tor-ing a-way, sing-ing, "La - dybird, La - dy bird, 





what is your wish? Your wish.. is not gran - ted un-less it's a fish; Your 
wish is not gran - ted un-less it's a dish, A 





fish on a dish is that what you wish? 
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Mercy T Gry City~ 


TUNING: EADGBE 


| 


MIKE HERON 


Suggested picking patterns: 


my 






tor = steal 


're trying — 





I see you 





me here 


Since you got 








et 
your 


qui - 
up 


your 
er 


You 





















A 
o 
SS 
E 
E pur 
5 9 
$3 
> ng 
[| 
al a en A SE 
4 A o D T 
QE " we 
oO 
= B i 
ke Q — 
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^ o Uu 
1 
o 
"E: Sp 
BS T 
o 
Eg EB 
S88 E E 
os | 
83 i 
omy ` bai S g 
+ 2 So 
Sé 
v & "d £3 
DS ab 
us zi 
+ 
o 
sf A 
ao +2 
T SE 
D 
p! 
SE 3 
y= = O 
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mer Es Mer-cy I cry— cit-y you're all up-on..my — mind. 





(Harmonica and Rhythm Guitar break) 


Send another carriage chugging down your chokey tube; 

I hope it makes you happy 'cause it don't do my health much good; 

Your slowly killing fumes now squeeze the lemon in my head, 

Make me know just what it's like for a sin- drenched Christian to be dead; 
Ah, show to me your glitter and your flashing neon light, 

You see I think that only the sun knows how to be quietly bright. 


Have mercy, I cry, city you're all upon my mind, 
Sometimes I think you keep forgetting that you don't know me, 
Mercy, I cry, city you're all upon my mind. 





what you'vebeen do - ing would make such a ru-in of you? 








Three Ts cA Greer Growf; 


TUNING: CADGBE 


ROBIN WILLIAMSON 














Not with the lips of Skipe nor yet 


À 
T E edel 


TRAER Eie Rae el 

nu Deet elt, Se a) E ee E e abcr ERR 

Can CE! Sep Des: — WS AT POST ONES) FT bel L1] À 

uM c deer. X." . a t ———c—gq i E e] 1 Sf —À——MÀÓdp——— ——— —ÀHÀ——à4——d——À—-9 
= 





lips- of — dark Siy But let the white- dove— sing — 





of the bod - y of life —— of the lov -  erwhose love— 





is com - plete. Hold hands out. to greet. 





ERR em all that is mov  - ing is moved by her  hands,— 





She is mir- rored for - ev - er—_— in the life of the 
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lands, in the build - ing of thoughts- in the shift-ing of 
































here you are now; 





how has it been 
















Let the cracked crys - tal lain = drop— be —— 
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o - pen them to see. — the sun - Shine show  - er; 





EV. HEEERUERU ey EE DT dE, 
[uec uer ee Re Ium 
eem eee a) DE DE PEE 


A a. en Ee e raa 
E — Jee" d EC (Een) Deeg Ee ee es E 
* 


n 





Where theflow'rs are free and the fish - es ask ah what can wa - ter 





vi- sions Speak - ing truth in con - tro -  dic- tions, Dreams of 





pain, Dreams of laugh - ter, and ev - 'ry ac - tion fol-lows 














af - ter.— Oh,  Sec-ond self, |. oh gates of the soft mys -ter - 








y, ril love... een if you'll love me. 














Oh, guide me with the gold. — of Ga - briels wing; 





ee E 

EE NOTES TE LET, ET TE ST TT 
OLE RTE EEL TE) (ONL) ELL EE LL TE) LT EE REPERI 
Ll eS. are (San) a a Ti as | ens ee [aru RUN 





Grant me the tongue that all the earth does sing. — Vi - 





bra - ting light for ev - er one the sun the 





Book of Life . is O - pen to us, There'll be no  se-crets left. 
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Good cAs Gone 


Tuning: EADGBE 


A(E) D(A) ROBIN WILLIAMSON 





A strange thought just crossed my mind paid the 





rains back in kind. "Twas the thought of sweet May 











com-ing on. The days are run - ning so slow,my heart is 


A(E) E7(B7) 









ach - ing to go, and my feet sure-ly (tech for the 





A(E) Bm(F#m) D(A) A(E) 





Am(Em) Gm(Bm)  Am(Em) Em(Bm) 





Things I must do .-——. ——— pla - ces to See, 
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Things I must do, I've noth-ing now to hold me here, 








S eo 
And I'll take the south - ward road. 


I have been tied to this land since the day I was planned, 

By the need to feed my body and my mind; 

Look you can work 'till you're grey, waste your whole life away, 
What security then do you find? 


I don't have no one to cheat, don't have no one to beat, 

I just need some room to uncurl, 

I don't have no aim in view, just some dreams to pursue, 
As I wallow around in the world. 
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Gently “Tender 


TUNING: EADGBE 


MIKE HERON 





Gent- ly ten-der falls the rain,— Wash-ing clean the slate a- gain; 





But leave me please be - hind. my brain the slight - est shad - ow on 








Shad - ows danc - ingthrough the pink milk blank - ets, Where 





my mind. . lay... dream,- ing gent - ly, of my lov - ing— 





you. Some-times I think I was true 








But then I loved the stone be - neath my feet as much, 
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us-ual-ly. Good, good, lov-ing. She gave me good lov-ing;Good, 





lov - ing, she gave me good. lov-ing,Good, good 






good. 





2. 


oe 5 TERN Guidi —— cil pasci EE > Ge Le RS oo 
SIE EEE TES, DI ee gege" De d WEE Ee TEASE SEMEN) EE DEE DEE) e een Fee 

Zoe eee D Jo EE UI men ee E ee eener) ee) ee A" a — ' —- — — —— —1 
(E Deg eg Ke RE EE e, EE E E MN 


lov - ing, she 





G D C G 


good lov - ing. 





Gently tender snow-drop grows, see the past tense quietly go. 

Kill the chord but let me know the slightest shadow on her 

Shadows crawling through the green bush trees where my toes crept 
Breathing lightly of my loving you, 

Sometimes Ithink I was true. 

But then I loved the stones beneath my feet as much, usually. 


Slowly spitting crawls the snake see the branches bend and break 
Venom that might easily shake the slightest shadow on her. 


Good good loving etc. 


And now all my wine etc. 


She gave to me etc. 
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"Painting “Box 


TUNING: EADGBE 


EE: : i 
Suggested picking pattern for accompanimen MIKE HERON 





When the morn-ing of your eyes comes wak-ing through my shad - ows, 


Em € Am G 





leav - ing just a trace of twi- light sleep; I 





whis - per to the ba De rain - drops play-ing on my win- dow, And 





some-where in my mind there is a paint - ing box; I have ev-ery 


* Small notes are harmony. 


64 


Copyright ©1967 By Paradox Music, 
A Division Of The Dyna Corporation, All Rights Reserved 








col- or there it's true, Just late - ly when I look in - side my 





paint - ing box I seem to pick the col - ors of you. 


Guitar break 





2. My Friday evening's foot steps plodding dully through this black town 
Are far away now from the world that I am in, 
My eyes are listening to some sounds that I think just might be springtime, 
With daffodils between my toes I am laughing at their whim. 


Chorus. 
3. The purple sail above me catches all the strength of summer. 
Fishes stop and ask me where I am bound. 
I smile and shake my head and say my little ship is sinking, 
But I kind of like the sea that I'm on and I don't mind if I do drown. 


Chorus. 
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No Sleep Blues 


TUNING: OpenG DGDGBD 






=a 
_ ass 
use 
- ball, 
Chorus 


ROBIN WILLIAMSON 


behind song. 








Continue this pattern 


cli- mate, — 
pee) 
sees 
ess 


hold the floor; — 
mouse play - ing foot 


D(as above) 
light. 





A(Bar II) 





the 





clem- ent —- 


do you just 


EE 
eh Een 
SSES 

Is that 





most i 
Eech 
Femmes y 
ae 
E cl 


dows ,— 
ter and 
m 








I] 

CG 
night, .. — 

A(Bar II) 


thought they did-n't like 


a 

D 
Ed 
E 


























D 
CS ul oO 
oO o A + Fi 
3 a o 
f=] so S 
[n ^4 T" E 
Es 9 o 
ES Ed A 
"ri D fa o 
E D " | 
g “4 n o g 
o Q S Es o 
ee o Ka o u 
2 H S Q | 
3 Oo D ad r Gei 
© kd 
3 ES g g a 
o 
LH a e a e F 
z 
Loss] 
D 
a 
4 
3 
O 
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dawn comes sneak - ing— thinks I'm not look - ing; 








Ooh, I'm start-ing to 





lieve, man, they tell me sleep is a gas,— andif I  wanttolay down,— But I'm 


C(Bar V) 





2. There's mayhem in this mansion 


Since the cows were coming home 
With delirium no-sleepums 

In a cloud of nylon foam. 

But release scours the out-house 
And a hard rain sears the sky 
But if you let the pigs decide it 
They will put you in the sty. 


Chorus. 


. I think I'll get a picture 

And I think I'll put it on a nail; 
I think I'll get another one 
And put it in a pail. 

But the pail got so rusty 

I called it red, red for fun, 
And I laughed like a leaver 
Till you ought to see it run. 


Chorus. 


mean I've got the no 


blues. 


The size of the future 

Declared itself no part, 

Aloof like a Sultan 

In the Autumn of your heart. 

But the heart got so hearty 

That it pulled for the shore, 

And the sailors fired a big salute 
And it made my ears quite sore. 


Chorus. 


I mixed stones and water 

Just to see what it would do, 
And the water it got stoney 

And the stones got watery too. 
So I mixed my feet with water 
Just to see what could be seen, 
And the water it got dirty 

And the feet they got quite clean. 


Chorus. 





“You “Know ‘What °You Gould “Be 


TUNING: EADGBE 


MIKE HERON 


` EE 
d DEN, EE), EY ET EN DEE FE PE IC" EEN 
EE ZE Gee Gee 2 ee ee ee ee Se EE 
* g 





Read your book and lose your-self — in an-oth- er's thoughts. 





He might tell you 'bout what is, or ev - en 'bout what is 





not; And if he's kind and gen - tle too, and he 





loves the world a lot, His twi-light words may 





melt the slush of what you have been taught. 
Chorus 
D7 (Harmony) G 
(Melody) F 
You know what you could be 





Tell me, my friend, why you wor-ry all the time what you should be. 
Listen to the song of life In quartertones of lightning, 
It's rainbow's end won't hold you, No policy is up for sale 
Its crimson shapes and purple sounds In case the truth be frightening. 
Softly will enfold you. 
It gurgles through the timeless glade Chorus. 
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^You Get Brighter 


TUNING: E A D G B E 


| 
Guitar Introduction: MIKE HERON 



































ev - 'ry time I see. .  you.— Scat- tered — bright - ness— 


























know you be - long— to ev 
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Im 


that 


de - ny 





Guitar Interlude: 


2. In the morning when I wake 
I moor my boat and greet you. 
Hold your brightness in my eye 
And I wonder what does sleep do. 


You get brighter every day 

And every time I see you. 
Scattered brightness in your way 
And you taught me how to love you. 


Chorus 


3. Oh, wondrous light 
Light, light, lighter 
You give all your brightness away 
And it only makes you brighter. 


You get brighter every day 

And every time I see you. 
Scattered brightness in your way 
And you taught me how to love you. 


Chorus 














d] Ent oo roe Mo eru cx nce em a Se 
eee 
Krish - na col - ors on the wall, —— You 
Dees [e d 
Eccc. eec a a EE 
taught me how. . to love you, — Krish - na col - ors 
































CODA 
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“Everything's “Fine “Right Now 


TUNING: EADGBE 


To play along with 
the record, Capo I. 


MIKE HERON 





Got my  ba-by_— here by me, can't Stop, no, no, . not now. Oh, 





come a lit-tle clos - er to my— breast, I'll tell you that you're. . the one I 





real- ly love the best, and you don't. . have to wor - ry a- bout 





an- y of the rest, 'cause ev -ery - thing's fine right— now. 


2. And you don't have to talk and you don't have to sing, 
You don't have to do nothing at all; 
Just lie around and do as you please, you don't have for to fall. 


Chorus. 
3. Oh, my, my, it looks kind of dark, 


Looks like the night's rolled on. 
Best thing you do is just lie here by me, of course only just until the dawn. 


Chorus. 
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Smoke Shovelling Song 


EADGBE 


TUNING: 


ROBIN WILLIAMSON 


m 
xe 
$ 
<0 - 
P e EI S 
ve 
d 224 
3 2 
= Qs 
qa 
Zo se 
peo? 
E EE 
O SSU 
HAIS 


XXX 


XX 


XX 


5th fret 


"th fret 


Guitar Interlude after B and C. 








| 
I 
d D 
| | | 


i! 
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Last win - ter blew So cold no lies, And my 





fire smoke. . would not... rise; Soon as the smoke. 





tried to de-part, — 1. I'd be  froze up  har-der 


E(D) A(G) A(G) 





than a land - lord's heart. There was an 





air - plane stuck in it, but I did-n't no- tice at first it was so 





D(C) E(D) A(G) 


cun-ning  - ly dis - guised as a dra — gon. — 





And an - y one tel-ling a big-ger stor - y would have tobe  tel-linga lie, . An- 





one mak-in' a big-ger one up have to be ver - y high. 
y 
(Interlude) 





I called up the police and they came around 

Three days later and very brought down. 

The sergeant he give me this hysterical croak. 

Says, "What you think you have going here, some kind of joke?" 
('course I wasn't laughing) 


He says, "You're causing us officers so much grief, 
Why don't you give us some relief? 
Why don't you call the fire brigade? 


Or maybe why don't you try shovelling the smoke up the chimney with a spade." 


Interlude. 


I borrowed a spade from the woman next door, 
And I broke up the smoke that remained on the floor, 
I was shovelling away, 'till the closing day singing a smoke-shovelling song. 


Interlude. 


After working so hard I went out to my yard, 

And I looked up to my chimney so long, (there was nothing to see there) 
Just a thousand foot high, way into the sky, 

Was a pillar of smoke full of song. 


There was an airplane stuck in it, but I didn't notice ar first 
It was so cunningly disguised as a dragon. 


Come the summer at last, though it was rainy and fast, 
The pillar it melted away, 

The airplane fell with a big smoky smell, 

And echoing around all over the town, 

Was the words of the smoke-shovelling song. 


And anyone telling a bigger story would have to be telling a lie 
And anyone think a bigger one up, 
Have to be very high. 


(Verses 2, 3, 4, 5, and 7 to the melody of section(A). 
Verse 6 to the melody of section(B) as written. 
Verse 8 to the melody of section(C) as written.) 
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The Greatest Friend 


TUNING: E A DG B E 
FIT | I MIKE HERON 





Has brought me 








mong your green, green _ hills. 
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such a friend can be. 


The greatest friend I have in life 

Was hidden long from me 

Above the mountains cold and wide 
Beneath the sacred tree 

That sacred tree whose bark I touched 
Whose leaves did tell to me 

The ancient tales that made me sure 
My friend would come to me. 


My greatest friend a song has given 
To sing where I may go 

To sing among the green green hills 
And where the waters flow 

The waters from that wondrous well 
That made my eyes to see 

And made my mind to ever show 
My greatest friend to me. 
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Maybe Someday 


TUNING: EADGBE 


ial 


ACTUAL KEY: Dm 





MIKE HERON 








Basic strum used throughout song: 


Song is played in Am 
with capo on 5th fret. 





Continue with 


variations. 








Chorus 


a - long 


will come, 


she 


May-be some- day. . 


A(E) 





May - be 


wil come a 


she 


some - day... 


May - be 


long, 
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some - day. . she will come a - long. Sit = ting. 


Gm(Dm) F(C) C(G) 





AN 
J d 
| 





Think ing. . of the girl that I might 
C(G) G7(D7) 
bebe 
EE EE EE E E EE 
SY a AS LAST Sy m E ae E———I[-—— ee It 
ccce MESE 
Spend the whole of my days with 


Until then I will do the best that I can, 
And any fine young girl that I might meet, 
That I could use, keep my eye on. 


Chorus. 


Mother tried the very best that she could do, 
That was no good, the one she chose, 
I did not like the way her teeth grew. 


Chorus. 
One fine day I took a walk down by the river, 


Fair maid did lie and she did sigh 
As I stooped down to kiss her. 


Chorus. 











“Footsteps Qf Whe “Heron 


TUNING: EADGBE 


MIKE HERON 


Suggested picking patterns: 


sy 


noi 


g 


n 


i 


sat 


as 


ay 


d 


ne 





science. 


my con 


whole of— 


he 


and 


e 


There was m 


3 


crowd 






por - tance. 


And I've 


do, 


going would be 
to 


noth - ing 






and that my 


went, 


Ka 
Ei 
D 
o 
S 
o 
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plan; And I'm not ev - en chas - ing the sun - set. 





The pussycat laughed and he followed me down, 
As we walked through the crowds without motion; 
He said he would stay, but he ran clean away, 

I just laughed at his lack of devotion. 


Chorus. 


I met me this fink, tried to buy me a drink, 
And he says, "I don't care "bout no money." 
I said, "Neither do I, but I'd buy you a guy, 
If I thought you were trying to get funny." 


Chorus. 

This man I did meet, spoke to me through his feet, 
And he said, "I don't care either 'bout no money." 
I said, "Neither do I but I buy wings to fly, 

'Cause without them the sun ain't so sunny." 


Chorus. 
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When he Music Starts To Play 


TUNING: EADGBE 


| | 


To play along with the record Capo I. 


The accompanyment to this song should be improvised 


around the following picking patterns. 


Guitar Introduction 


MIKE HERON 


I chased the 
the 





And through 





one; — 


short 





to - geth-er.— 


me, 





been a —— 












| m 
E Ə 
= T 
E E 
gS 
bd 

© E 

9 

o Ka 
SS = 
E d 

- 

Ei 

d 

E 

La 

Gal 

Ei 





the hap - py 


et 


m 


soft warm 


And 


song of. - 


the 


love, 


wings of 


on 


storm 
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Chorus 


Harmony G A G A D 





when the mus-ic. . Starts to play. . let me be. a- round, (I said) 





When the mus-ic. . Starts to play. let me be— a -round.— Oh, can't you_ 








See how my heart Soars. . high, When I hear that mus - ic. 





When the mus-ic. . Starts to play let me be. . a s round... 
Instrumental interlude - (Guitar and whistle) to play with the necessary speed, guitarists should use 


a flat pick, striking the strings in an up and down motion, as shown below. 














When sadness lays his cold fist on my shoulder, 
And pushes me in icy waters drowning, 

The gentle hand of music lifts me smiling, 

And through these sounds my heart takes bounds, 
I happy am. 


Chorus. 
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(he "Tree 


TUNING: Open G, DGDGBD 


| | 


Chords in G tuning: C D 


To play with the record Capo II MIKE HERON 


and play chords in parenthesis. | 
A(G) D(C) 









I hada Tree, — in the dream. hills__ where my— child- 











in—  the..  wide,— 


long — 








= to al- that I'd say. And the sun was shin - ing bright - ly, 





shin - ing bright - ly, and the sky was smil - ing. 


To get the sitar effect that you hear on the record, play a steady drone 
on the 5th string and improvise around this scale. 
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I'll sing you — this = Oc - to - ber song, 
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with 





them egen, ` De leav  - ing. 


(Interlude) 


The fallen leaves that jewel the ground, 
They know the art of dying, 

And leave with joy their glad gold hearts, 
In the scarlet shadows lying. 


When hunger calls my footsteps home, 
The morning follows after, 

I swim the seas within my mind, 

And the pine-trees laugh green laughter. 


(Interlude) 


I used to search for happiness, 
And I used to follow pleasure, 

But I found a door behind my mind, 
And that's the greatest treasure. 


For rulers like to lay down laws, 

And rebels like to break them, 

And the poor priests like to walk in chains, 
And God likes to forsake them. 


(Interlude) 


I met a man whose name was Time, 
And he said, "I must be going," 
But just how long ago that was, 

I have no way of knowing. 


Sometimes I want to murder time, 
Sometimes when my heart's aching, 
But mostly I just stroll along, 

The path that he is taking. 


(Interlude) 
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-How “Happy TI Am 


TUNING: EADGBE 


MIKE HERON 


Chorus 
Harmony D 









Melody Oh, Lord, how ha- -py I am, Oh, Lord, how hap - py I 








ES ——————— cumul.  —-—-,— o 
a LE «p esp esed 
PS ` ee" e ae Oe 1 AD —— s 
LH I—I[——wW Jy D Jj 3! 








am, I won't feel sad  'till thewhis-key's gone. Oh, Lord,howhap-py I 





am. Oh, when I first met my wo-man,you know, she was nice and kind as can 





be. Now she go walk-ing out all ov-ertown,  andshe do just what she 





wait-ingfor her to come home, Shewan-na come a lit-tle clos-er to 





me right now, and DU tell youhow hap-py I am. 


Now, a whole lot of women in this world, 
They making trouble for all you men; 
They're strutting around all over the town, 
And then walking back home again; 

Well, if you think that she's got you down, 
And she's started to count to ten, 

Just look at her with one eye closed, 

And sing to her again. 


Chorus. 
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ew cMoon 
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"Waltz 


ROBIN WILLIAMSON 


Waltz tempo 
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LX 
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A(4sus) 


A/D 


wash - ing 





since the flood 
jum-ble sale 


nev-er was 


bovethe years 





Em7 


Dm6 


Dm7 


Dm6 


Dm7 





Dm6 


Em6 


Em7 


Em6 
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Che Mirotaurs Song 


March tempo A ROBIN WILLIAMSON 


Wa 


knows what's right and what's 


longas I can. (He'll 


live in a lab -y-rinth un - der the sea 
e - ven at-tackyou or you whole 
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down in the dark as |darkas can be 
down in the dark my |bone mills roll 


I like thedark as 
por- ridge for my 







dark as can be. 
por - ridge bowl. 














(He likes the dark as 
(Por- ridge for his 


dark as can 
por - ridge 














a. 
Pe! et ` ee EE RE EE Doemer 
(? Hamer wenn] UNIO ri] [egeat] EE Een a 

o 
SU ees, ee Dëse Gee Eet e E EE epee) 


can't dream well 





be -|cause of my horns. (He |can't dream well be- 


Ped. 


Che Water Song 


ROBIN WILLIAMSON 


Moderately 


o a 
A d 





E 

o 

Per 
[| 


true 


wa 





ter, 
God made a song when the 


it 


the water flow 


Dm(4sus) 
see 
sings 


Wa 


wa - ter, 


Ego en a ey ee a E A 
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Dm 


Dm7 


SA 
o 


Mother 


sil - ver - y 


or 


dark 


y mys-ter - y 


Dm(4sus) 


God made a song when the 








TUNING: EADGBE 


ROBIN WILLIAMSON 








Night - fall, - Riv - er of night — flow through 





me, Wash-ing thoughts of the day on your wa - ters a - 





way. For the mor - row that dawns nev - er knew me. 





her dark locks a  - round you her eyes they have found you would 





Show you this new dream they're hold - ing. Oh, 





cl(j:) eene xc —— Oh, come to me. 
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And I'll 


night's daugh - ter, 


who are 


You 




















rise, 


that — 





col - ors 


for the 


eyes 


you my. 


give 

















times ech - oes re flect on your wa ter. 


As 


Sitar Solo (Guitar) 
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Swift CAs (die “Wind 


TUNING: EADGBE 


MIKE HERON 





Swift as the wind— flies — 
I see him so clear_ 


For my de light; 
Clos- ing my eyes; 











Shine, shine— in the light. of a 
Flashes— so brightas it falls— to the 


His char-iot__ and wings; 
Theblood on.. his sword; 











For he comesfromthe land of no - light. == 
Buthis eyes they know all things... 





thou- sand suns, 
Skulls by hisfeet, 


| 1. | 2. ad lib. C Am 
ees VM fill EE EE ET —— [- 








Md E EA, 

EE, 

= Oh, he There is no land,  thenight is all a-round, my child! You 
——— But his There is no blood no one knows all, my child. You 





must stop im-ag -in-ing all this. You must stop im-ag- in- ing all this for your own 





good. Why don't you go withthe rest and play down - stairs. 


Swift as the wind, 
Stay if you will, 
Seeing you again will be in your castle so fair, 
But I may take some time on the way, 
102 And I may have to spend some time downstairs. 
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cA Very Cellular Song 


MIKE HERON 


Moderately 





Voice 


Bb 


Am7 


gen - 


But the 


clo - thing was | thin, 


o 
S 
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cold and 





Amt 


Bb 


Am" 
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down my dear sis-ter, Won't you lay and take your rest. Won't you 





you but Je - sus loves you the best and I bid you good night, good 





night, good night. Lord I bid you good night, good 





night. One of these morn-ings bright and ear-ly and fine good 
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good night. Not a  crick-et not a spir- it gon- na 


Repeat ad lib. 








on good night, good 1. night. I go walk - 








ing in the val- ley of the Sha-dow of death good night, good 

2. But his rod and his staff they comfort me 
Goodnight, goodnight. 

3. Oh. John the wine he saw the sign 
Goodnight, goodnight. 

4. Oh John said I'd seen a number of signs 
Goodnight, goodnight. 

5. Tell A for the ark that wonderful boat 
Goodnight, goodnight. 

6. You know they built it on the land getting water to float 
Goodnight, goodnight. 

7. Tell B for the beast at the ending of the wood 
Goodnight, goodnight. 

8, You know it ate all the children when they wouldn't be good 
Goodnight, goodnight. 

9. Iremember quite well. I remember quite well 
Goodnight, goodnight. 

10. WhenI was walking in Jerusalem just like John 
Goodnight, goodnight. 
G Amt F Bb 





Repeat and fade 
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And who would 


live quite pret-ti- | ly. 


And who would 
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Amt 


Bb 








Who would mouse and 
who would lion 


3. 


Or who would be the tamer 


And who would hear 


directions clear 
From the unnameable namer 
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Oh ah ee oothere's ab- so-lute-ly no strife liv- ing the time - less 





life I don't need a wife liv- ing thetime-less life 


[ 
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dle and when I look there's two of me both as hand - someas can be 
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Here we go slithe - ring here we go 





ab - so - lute-ly no strife liv - ing the time - less life. 
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Repeat ad lib. 
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cause of his 


be 


can't dream well 


(He'l 


do what's wrong as jlong as I can. 


man I'll 
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